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Facsimile and Transcript
Given in this work is a facsimile and transcription of 訓民正音 or loosely translated "The Orthophonic Alphabet for the Instruction of the People". This work is the result of King Sejong's desire to have the Korean people be literate. The following commentaries will delve deeper into the reasons for creating the Korean alphabet known today as Hangul.
The facsimile is given using one page for each sheet of the work. Typically Oriental books, especially those which were printed, were printed on only one side of a sheet of paper. The sheet was then folded in half and combined with the other sheets of the book to form the whole book. These sheets, along with the cover boards, were then sewn together with the folded edge of the sheets being the open side of the book.

Each sheet of the work given here is accompanied by a transcription of the text. Part of the purpose for doing so is to make the text searchable using the "find" function of Word. Where space allowed, a translation of the text is also given. In some instances though it proved to be better to combine the text into a longer contiguous text and translate that in its entirety as was the case of the Postscript written by Jeong In Ji. In such cases the translation of these texts are given in the appendices.
Commentaries
About the Creation of the Korean Alphabet called Hangul

From: https://zkorean.com/hangul/history_of_hangul

Koreans use their own unique alphabet called Hangul. It is considered to be one of the most efficient alphabets in the world and has garnered unanimous praise from language experts for its scientific design and excellence.

Hangul was created under King Sejong during the Chosun Dynasty (1393-1910). in 1446, the first Korean alphabet was proclaimed under the original name Hunmin chong-um, which literally meant "the correct sounds for the instruction of the people."

King Sejong, the creator of Hangul, is considered to be one of the greatest rulers in the history of Korea. Highly respected for his benevolent disposition and diligence, King Sejong was also a passionate scholar whose knowledge and natural talent in all fields of study astounded even the most learned experts.

During his reign, King Sejong always deplored the fact that the common people, ignorant of the complicated Chinese characters that were being used by the educated, were not able to read and write. He understood their frustration in not being able to read or to communicate their thoughts and feelings in written words.

The Chinese script was used by the intelligentsia of the country, but being of foreign origin, it could not fully express the words and meaning of Korean thoughts and spoken language. Therefore, common people with legitimate complaints had no way of submitting their grievances to the appropriate authorities, other than through oral communication, and they had no way to record for posterity the agricultural wisdom and knowledge they had gained through years of experience.

King Sejong felt great sympathy for the people. As a revolutionary ruler strongly dedicated to national identity and cultural independence, he immediately searched for solutions. What he envisioned was a set of letters that was uniquely Korean and easily learnable, rendering it accessible and usable for the common people.

Thus, the Hunmin chong-um was born. In the preface of its proclamation, King Sejong states, "Being of foreign origin, Chinese characters are incapable of capturing uniquely Korean meanings. Therefore, many common people have no way to express their thoughts and feelings. Out of my sympathy for their difficulties, I have created a set of 28 letters. The letters are very easy to learn, and it is my fervent hope that they improve the quality of life of all people." The statement captures the essence of King Sejong's determination and dedication to cultural independence and commitment to the welfare of the people.

When first proclaimed by King Sejong, Hunmin chong-um had 28 letters in all, of which only 24 are in use today.

A Korean syllable is divided into three parts: Ch'osong (initial consonant), chungsong (peak vowel), and chongsong (final consonant).
 This is the basic framework that King Sejong and the Chiphyonjon scholars adhered to when creating the letters. Chongsong was not separately created and was a repetition of the ch'osong. Therefore, Hangul is the consonants and vowels.

About the Chiphyonjon, or Hall of Worthies

Wikipedia has the following commentary about the Chiphyonjon:

The Hall of Worthies, or Jiphyeonjeon (Korean pronunciation: [tɕi.pʰjʌn.dʑʌn]; Hangul: 집현전; 集賢殿), was a royal research institute set up by Sejong the Great of the Korean Joseon Dynasty in March 1420. Set up during the beginning of his reign, King Sejong staffed the Hall of Worthies with talented scholars and instructed them to conduct a variety of research activities to strengthen his rule and the nation. The Hall of Worthies is well-known for its role in compiling the Hunminjeongeum, the original treatise on Hangul.

Purpose: The Hall of Worthies originally served an advisory role to the king, and King Sejong restructured and expanded its role into an academic research institute. During the early part of King Sejong's reign, the Hall of Worthies served as a legislative system, but its role eventually grew to hold discussions regarding Joseon's national policy. The Hall of Worthies would also later act as an organ of press. 

Achievements: The Hall of Worthies participated in various scholarly endeavors, one of which was compiling the Hunminjeongeum. Hangul was personally created by Sejong the Great, and revealed by him in 1443. Afterward, King Sejong wrote the preface to the Hunminjeongeum, explaining the origin and purpose of Hangul and providing brief examples and explanations, and then tasked the Hall of Worthies to write detailed examples and explanations. The head of the Hall of Worthies, Jeong In-ji, was responsible for compiling the Hunminjeongeum. The Hunminjeongeum was published and promulgated to the public in 1446. 

Confucianism ideals were very important to King Sejong, and he wanted his subjects to have a medium through which they could learn the ethics and morals of Confucianism. During his 14th year in power, King Sejong instructed his scholars at the Hall of Worthies to compile outstanding examples of the fundamental principles in human relationships (filial piety, loyalty to the state, and wifely devotion) from both Korean and Chinese history. This compilation of works would become the book "Conduct of the Three Fundamental Principles in Human Relationships" (Samgang Haengshildo, Hanja: 三綱行實圖, Hangul: 삼강행실도). Unfortunately, this work was originally recorded in Chinese characters, and thus, the general public could not read it until it was translated into hangul some 30 years later. 

Besides contributing to the Hunminjeongeum and publishing the Samgang Haengshildo, the Hall of Worthies was involved in publication of numerous scholarly and scientific writings, which contributed to reputation of Sejong's reign as the golden age of Korean culture.
About how Hangul was Invented
https://www.economist.com/the-economist-explains/2013/10/08/how-was-hangul-invented
On October 9th South Koreans celebrate the 567th birthday of Hangul, the country's native writing system, with a day off work. South Korea is one of the few countries in the world to celebrate its writing system. The public holiday, originally introduced in 1945, was reintroduced this year after being discontinued in 1991 at the request of employers. The day commemorates the introduction of the new script in the mid-15th century, making Hangul one of the youngest alphabets in the world. It is unusual for at least two more reasons: rather than evolving from pictographs or imitating other writing systems, the Korean script was invented from scratch for the Korean language. And although Hangul's elements are phonemic like the letters in an alphabet, they are grouped into characters representing a whole syllable, which is why it is often called a "syllabary" rather than an alphabet. How was Hangul created?

Before 1446, Koreans had no writing system of their own. The educated elite wrote in hanja, classical Chinese characters, to record the meaning—but not the sound—of Korean speech. The Chinese script, however, was poorly suited to languages with complex grammars like Korean; though a leading scholar of the 7th century formalised Korea’s Idu script, a mixture of hanja and special grammatical markers, including new characters for Korean names, only the privileged few with a Confucian education could understand it. In 1443 King Sejong noted that using Chinese characters for Korean was “like trying to fit a square handle into a round hole”. He disliked the fact that so few of his subjects could express their concerns to him. “Saddened by this”, he proclaimed, “I have developed 28 new letters. It is my wish that people may learn these letters easily and that they be convenient for daily use”.

Initially known as Hunmin Jeongeum (or "proper sounds for instructing the people"), the script was proclaimed as the first Korean alphabet in 1446—though its muted reception, especially within Korea’s aristocratic class, meant it was relegated to women’s diaries and children’s storybooks for centuries. It was revived under Japanese influence in the late 19th century as a means of weakening China's hold on the peninsula—only to be banned again in favour of the Japanese language. Its origins are disputed. Koreans celebrate King Sejong as its creator: one account says he almost lost his eyesight working on the alphabet. He appears in historical records as a scholarly king who wrote poetry (and is also credited with inventing a sundial and a rain gauge, among other things). But some scholars doubt he created Hangul single-handedly. It is more likely, they say, that linguists in the Hall of Worthies, a royal academy he set up, were its masterminds. Its letters are composed of a combination of lines and circles only, combined to form 12,000-odd phonemes. Its three main vowels (ㆍ, ㅡ, ㅣ) represent the sky, the earth and man. The shape of its consonants is derived from that of the mouth, lips and tongue in forming their sounds, so that a ㄱ is the shape of the tongue as it forms a ‘g’ sound (add a line, like so ㅋ, for an aspirated ‘g’, and double the letter , ㄲ, for one with a glottal stop). This makes Hangul one of just a handful of so-called featural alphabets, including Pitman Shorthand, the Shavian alphabet and Tengwar, one of Tolkien’s fictional writing systems. For Hangul exceptionalists, all this points to the script’s uniqueness; others suggest that the shapes of five Hangul letters came from the Mongol ‘Phags-pa script, designed by a Tibetan monk in the 13th century as a universal language for the empire.

The script has since evolved. Its syllabic blocks were first penned in vertical columns, but are now written from left to right, with Western spacing and punctuation. Four characters have become obsolete, so that just 24 are now used. But their simplicity—King Sejong assured his people that "a wise man can acquaint himself with them before the morning is over; a stupid man can learn them in the space of ten days”—is widely thought to have contributed to Korea’s exceptionally high literacy rate, in both North and South (where it is close to 100%). Advances in computing, some say, may also have been boosted by the ease with which Hangul can be entered into PCs and phones. Perhaps most surprisingly of all, it is not just used to write Korean. The Cia-Cia, an ethnic minority in Indonesia, has adopted Hangul to record its Malayo-Polynesian language, which lacks an indigenous writing system of its own.

The Drama of Creating Hangul
http://hantype.co/the-drama-of-creating-hangul/

In 1446 Korea (then called Joseon) had an uproar over the announcement of a new writing system called Hunminjeonguem, meaning The Proper Sounds for the Instruction of the People. The new letters had been created in secrecy by King Sejong over the course of two to three years because at the time, the official written language for Joseon was Chinese. But the number of Chinese characters a person would have to learn in order to communicate was too overwhelming for the lower and middle class. This situation resulted in vast amounts of corruption due to the upper class taking advantage of those who could not read by enforcing written signage and documents to be followed in Chinese. So, King Sejong intended to create a writing system that would be easy to learn and lead to a decrease in societal corruption. But of course he was met with overwhelming opposition.

The corrupt people of the government would not be stopped so easily. They linked up with the Confucianists who argued that Chinese was the holy language and should not be thrown away so carelessly by letters that were created within such a short time period (King Sejong had only reigned for three years at this point, so he would have had to develop the letters within this time). A valid argument considering that the Chinese characters had existed and been improved upon since around 2000BC and even the Latin alphabet has it’s roots starting from around 3000BC; Hunminjeonguem seemed quite inferior in many ways. But there was even opposition from other countries. The Chinese urged that the new alphabet be stopped with war threats as they feared it would weaken their power over Asia as Chinese had always been the main written language within the continent.

The king’s new letters were immediately turned into a demeaning form of communication that was meant for slaves, women, and children. But this proves something very important, the new writing system was extremely easy to learn and put into use. It even took on a modular system which, combined with the printing press technology, made printing extremely efficient (a moveable type press was invented in Korea around 1378, Hunimjeonguem was announced in 1446, and the Gutenberg press was created in 1450).
Let's take a look at how some of the letters were made.

The vowels in hangul are based off of the yin, yang, and neutral.

The consonants in hangul correlate the structure of the mouth and throat with the sound being made. 

How did King Sejong know what the inside of a persons mouth and throat looked like you ask? Well, this is yet another controversy that supported the opposition of Hunminjeongum. King Sejong snuck in cadavers and dissected them to study the vocal organs, of which was extremely taboo at the time and was looked upon as an extreme disrespect for a human body.

The fight for the use of Chinese characters prevailed shortly after the release of a new alphabet, and though Hunminjeongum lived for a short while through a revival and was renamed as Hangul, it remained as an inferior writing system until 1946, which is when Korea regained its independence from Japan.
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 　並書、如虯字初發聲。Doubled letter. Like the initial sound of the character虯.

ㅋ、牙音、如快字初發聲。ㅋ. Velar. Like the initial sound of the character快. 

ㆁ、牙音、如業字初發聲。ㆁ. Velar. Like the initial sound of the character業.
ㄷ、舌音、如斗字初發聲。ㄷ. Lingual. Like the initial sound of the character斗.
　並書、如覃字初發聲。Doubled letter. Like the initial sound of the character覃.
ㅌ、舌音、如呑字初發聲。ㅌ. Lingual. Like the initial sound of the character呑.
ㄴ、舌音、如那字初發聲。ㄴ. Lingual. Like the initial sound of the character那.


訓民正音The Orthophonic Alphabet for the Instruction of the People

國之語音、異乎中國、與文字不相流通、The language of our country is different from China, and not translatable by means of (Chinese) characters.
故愚民、有所欲言、而終不得伸其情者多矣。Therefore, there are many people amongst the uneducated people who want to say something, but can not express their intentions even though they want to express their opinions.
予為此憫然、新制二十八字、欲使人人易習、便於日用耳。I am saddened about it and have created 28 new characters and hope that they are easy for anyone to learn and easy to use in everyday life.
ㄱ、牙音、如君字初發聲。ㄱ. Velar. Like the initial sound of the character君.
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ㅅ, 齒音, 如戌字初發聲. ㅅ, Dental. Like the initial sound of the character 戌.
　並書. 如邪字初發聲. Doubled letter. Like the initial sound of the character 邪.
ㆆ, 喉音, 如挹字初發聲. ㆆ, Glottal. Like the initial sound of the character 挹.
ㅎ, 喉音, 如虛字初發聲. ㅎ, Glottal. Like the initial sound of the character 虛.
　並書, 如洪字初發聲. Doubled letter. Like the initial sound of the character 洪.
ㅇ, 喉音, 如欲字初發聲. ㅇ, Glottal. Like the initial sound of the character 欲.
ㄹ, 半舌音, 如閭字初發聲. ㄹ, Alveolar. Like the initial sound of the character 閭.


ㅂ, 脣音, 如彆字初發聲. ㅂ, Labial. Like the initial sound of the character 彆.
　並書, 如步字初發聲. Doubled letter. Like the initial sound of the character 步.
ㅍ, 脣音, 如漂字初發聲. ㅍ, Labial. Like the initial sound of the character 漂.
ㅁ, 脣音, 如彌字初發聲. ㅁ, Labial. Like the initial sound of the character 彌.
ㅈ, 齒音, 如卽字初發聲. ㅈ, Dental. Like the initial sound of the character 卽.
　並書, 如慈字初發聲. Doubled letter. Like the initial sound of the character 慈.
ㅊ, 齒音, 如侵字初發聲. ㅊ, Dental. Like the initial sound of the character 侵.
[image: image3.png]—

A*&%w%% R e

T s





ㅓ, 如業字中聲. Like the sound in the middle of the character 業.
ㅛ, 如欲字中聲. Like the sound in the middle of the character 欲.
ㅑ, 如穰字中聲. Like the sound in the middle of the character 穰.
ㅠ, 如戌字中聲. Like the sound in the middle of the character 戌.
ㅕ, 如彆字中聲. Like the sound in the middle of the character 彆.
終聲. 復用初聲. ㅇ連書脣音/之下, 則爲脣輕音. 初聲合用/則並書終聲同.
For the final sound the character of the initial sound is used. When ㅇis written together with a labial tone, this sound becomes easier to pronounce. When the initial sounds are combined, they are written next to each other, and the closing sounds also.



ㅿ,半齒音,如穰字初發聲.ㅿ, Postalveolar. Like the initial sound of the character 穰.
ㆍ, 如呑字中聲.  Like the sound in the middle of the character 呑.
ㅡ, 如卽字中聲.  Like the sound in the middle of the character 卽.
ㅣ, 如侵字中聲.  Like the sound in the middle of the character 侵.
ㅗ, 如洪字中聲.  Like the sound in the middle of the character 洪.
ㅏ, 如覃字中聲.  Like the sound in the middle of the character 覃.
ㅜ, 如君字中聲.  Like the sound in the middle of the character 君.
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初聲合用/則並書終聲同. (See final sentence on previous page for translation of the first six characters in column 1.)
ㆍㅡㅗㅜㅛ/ㅠ, 附書初聲之下. The lettersㆍㅡㅗㅜㅛㅠ should be written under the initial consonant.
ㅣㅏㅓㅑㅕ, 附書於右. 凡字必合而成/音. 左加一點則去聲, 二則上/聲, 無則平聲. 入聲加點同而/促急 The letters ㅣㅏㅓㅑㅕ should be written on the right side of the initial consonant. To form a word, the letters combine initial, middle and final symbols. If there is a dot on the left side of the vowel character, the tone is falling. If there are two points, the tone is rising. And if no point is provided, the sound is flat. The addition of the point for the high-pitched sound is the same, but it is spoken quickly.
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理而已. 理旣不二, 則何得不與天
地鬼神同其用也. 正音二十八字, 

各象其形而制之. 初聲凡十七字.

牙音ㄱ, 象舌根閉喉之形. 舌音ㄴ, 

象舌附上腭之形. 脣音ㅁ, 象口形. 

齒音ㅅ, 象齒形. 喉音ㅇ, 象喉形. ㅋ
ㅋ比ㄱ, 聲出稍厲 故加劃. ㄴ而ㄷ, ㄷ
ㄷ而ㅌ, ㅁ而ㅂ, ㅂ而ㅍ, ㅅ而ㅈ, ㅈ而


訓民正音 解例 Hun min jeong eum seum yeon

制字解 The key to writing words
天地之道, 一陰陽五行而已. 坤復
之間爲太極, 而動靜之後爲陰陽.

凡有生類在天地之間者, 捨陰陽
而何之. 故人之聲音, 皆有陰陽之
理, 顧人不察耳. 今正音之作, 初非
智營而力索, 但因其聲音而極其
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喉而實, 如木之生於水而有形也. 

於時爲春, 於音爲角. 舌銳而動, 火
也. 聲轉而颺, 如火之轉展而揚揚
也. 於時爲夏, 於音爲徵. 齒剛而斷,

金也. 聲屑而滯, 如金之屑𤨏而鍛
成也. 於時爲秋, 於音爲商. 脣方而
合, 土也. 聲含而廣, 如土之含蓄萬
物而廣大也. 於時爲季夏, 於音爲



ㅊ, ㅇ而ㆆ, ㆆ而ㅎ, 其因聲加劃之
義皆同, 而唯ㆁ爲異. 半舌音ㄹ, 半
齒音ㅿ, 亦象舌齒之形而異其體,

無加劃之義焉. 夫人之有聲本於
五行. 故合諸四時而不悖, 叶之五
音而不戾. 喉邃而潤, 水也. 聲虛而
通, 如水之虛明而流通也. 於時爲
冬, 於音爲羽. 牙錯而長, 木也. 聲似
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濁而言之. ㄱㄷㅂㅈㅅㆆ, 爲全淸. 

ㅋㅌㅍㅊㅎ, 爲次淸. ㄲㄸㅃㅉㅆ
ㆅ, 爲全濁. ㆁㄴㅁㅇㄹㅿ, 爲不淸
不濁. ㄴㅁㅇ, 其聲最不厲, 故次序
雖在於後, 而象形制字則爲之始. 

ㅅㅈ雖皆爲全淸, 而ㅅ比ㅈ, 聲不
厲, 故亦爲制字之始. 唯牙之ㆁ, 雖
舌根閉喉聲氣出鼻, 而其聲與ㅇ


宮. 然水乃生物之源, 火乃成物之
用, 故五行之中, 水火爲大. 喉乃出
聲之門, 舌乃辨聲之管, 故五音之
中, 喉舌爲主也. 喉居後而牙次之, 

北東之位也. 舌齒又次之, 南西之
位也. 脣居末, 土無定位而寄旺四
季之義也. 是則初聲之中, 自有陰
陽五行方位之數也. 又以聲音淸
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也. 唯喉音次淸爲全濁者, 盖以ㆆ
聲深不爲之凝, ㅎ比ㆆ聲淺, 故凝
而爲全濁也. ㅇ連書脣音之下, 則
爲脣輕音者, 以輕音脣乍合而喉
聲多也. 中聲凡十一字. ㆍ舌縮而
聲深, 天開於子也. 形之圓, 象乎天
地. ㅡ舌小縮而聲不深不淺, 地闢
於丑也. 形之平, 象乎地也. ㅣ舌不


相似, 故韻書疑與喩多相混用, 今
亦取象於喉, 而不爲牙音制字之
始. 盖喉屬水而牙屬木, ㆁ雖在牙
而與ㅇ相似, 猶木之萌芽生於水
而柔軟, 尙多水氣也. ㄱ木之成質, 

ㅋ木之盛長, ㄲ木之老壯, 故至此
乃皆取象於牙也全淸並書則爲
全濁, 以其全淸之聲凝則爲全濁
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與ㅡ同而口張, 其形則ㆍ與ㅣ合
而成, 亦取天地之用發於事物待
人而成也. ㅛ與ㅗ同而起於ㅣ. ㅑ
與ㅏ同而起於ㅣ. ㅠ與ㅜ同而起
於ㅣ. ㅕ與ㅓ同而起於ㅣ. ㅗ,ㅏ,ㅜ,
ㅓ始於天地 爲初出也. ㅛ,ㅑ,ㅠ,ㅕ
起於ㅣ而兼乎人, 爲再出也. ㅗ,ㅏ
,ㅜ,ㅓ之一其圓者, 取其初生之義


縮而聲淺, 人生於寅也. 形之立, 象
乎人也. 此下八聲, 一闔一闢. ㅗ與
ㆍ同而口蹙, 其形則ㆍ與ㅡ合而
成, 取天地初交之義也. ㅏ與ㆍ同
而口張, 其形則ㅣ與ㆍ合而成, 取
天地之用發於事物待人而成也. 

ㅜ與ㅡ同而口蹙, 其形則ㅡ與ㆍ
合而成, 亦取天地初交之義也. ㅓ
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而三才之道備矣. 然三才爲萬物
之先, 而天又爲三才之始, 猶ㆍ,ㅡ,
ㅣ三字爲八聲之首, 而ㆍ又爲三
字之冠也. ㅗ初生於天, 天一生水
之位也. ㅏ次之, 天三生木之位也.
ㅜ初生於地, 地二生火之位也. ㅓ
次之, 地四生金之位也. ㅛ再生於
天, 天七成火之數也. ㅑ次之, 天


也. ㅛ,ㅑ,ㅠ,ㅕ之二其圓者, 取其再
生之義也. ㅗ,ㅏ,ㅛ,ㅑ之圓居上與
外者, 以其出於天而爲陽也. ㅜ,ㅓ,

ㅠ,ㅕ之圓居下與內者, 以其出於
地而爲陰也. ㆍ之貫於八聲者, 猶
陽之統陰而周流萬物也. ㅛ,ㅑ,ㅠ,

ㅕ之皆兼乎人者, 以人爲萬物之
靈而能參兩儀也. 取象於天地人
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亦自有陰陽五行方位之數也. 以
初聲對中聲而言之. 陰陽, 天道也.
剛柔, 地道也. 中聲者, 一深一淺一
闔一闢, 是則陰陽分而五行之氣
具焉, 天之用也. 初聲者, 或虛或實
或颺或滯或重若輕, 是則剛柔著
而五行之質成焉, 地之功也. 中聲
以深淺闔闢唱之於前, 初聲以五


成金之數也. ㅠ再生於地, 地六成
水之數也. ㅕ次之, 地八成木之數
也. 水火未離乎氣, 陰陽交合之初,
故闔. 木金陰陽之定質, 故闢. ㆍ天
五生土之位也. ㅡ地十成土之數
也. ㅣ獨無位數者, 盖以人則無極
之眞, 二五之精, 妙合而凝, 固未可
以定位成數論也. 是則中聲之中, 
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聲有發動之義, 天之事也. 終聲有
止定之義, 地之事也. 中聲承初之
生, 接終之成, 人之事也. 盖字韻之
要, 在於中聲, 初終合而成音. 亦猶
天地生成萬物, 而其財成輔相則
必賴乎人也. 終聲之, 復用初聲者,

以其動而陽者乾也, 靜而陰者亦
乾也, 乾實分陰陽而無不君宰也.



音淸濁和之於後, 而爲初亦爲終.
亦可見萬物初生於地, 復歸於地
也. 以初中終合成之字言之, 亦有
動靜互根陰陽交變之義焉. 動者,
天也. 靜者, 地也. 兼互動靜者, 人也.
盖五行在天則神之運也, 在地則
質之成也, 在人則仁禮信義智, 神
之運也, 肝心脾肺腎, 質之成也. 初復用初聲者, 
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物於兩間有形聲
Object in two tangible sounds
元本無二理數通
Yuanben has no reason
正音制字尙其象 
Positive tone
因聲之厲每加劃 
Because of the sound of each stroke
音出牙舌脣齒喉 
Tooth, tongue, lip, throat
是爲初聲字十七 
Is for the first sound word seventeen
牙取舌根閉喉形 
Tooth extraction
唯業似欲取義別 
I only want to take a different meaning



一元之氣, 周流不窮, 四時之運, 循
環無端, 故貞而復元, 冬而復春. 初
聲之復爲終, 終聲之復爲初, 亦此
義也. 旴! 正音作而天地萬物之理
咸備, 其神矣哉. 是殆天啓
聖心而假手焉者乎. 訣曰
天地之化本一氣The essence of heaven and earth
陰陽五行相始終Yin and Yang Five Elements 
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配諸四時與沖氣 
Equipped with four o'clock
五行五音無不協 
Five lines of five sounds are not inconsistent
維喉爲水冬與羽 
Maintain throat is water winter and feather
牙迺春木其音角 
Gum spring wood its angle sound
徵音夏火是舌聲 
The sound of summer fire is the voice of the tongue
齒則商秋又是金 
The tooth is the autumn of gold
脣於位數本無定 
Lips are not fixed in the number of bits
土而季夏爲宮音 
The season is summer



舌迺象舌附上腭 
Tongue-like tongue attached to the tongue
脣則實是取口形 
The lips are really mouth-shaped
齒喉直取齒喉象 
Tooth throat straight tooth throat
知斯五義聲自明 
Know that the five sounds are self-evident
又有半舌半齒音 
Half tongue and half tooth
取象同而體則異 
Taking the same image
那彌戌欲聲不厲 
That screaming is not good
次序雖後象形始 
Although the order is later
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全淸並書爲全濁 
The whole book is completely turbid
唯洪自虛是不同 
Only flood is different from virtual
業那彌欲及閭穰 
Industry and desire
其聲不淸又不濁 
Its sound is not turbulent and not turbid
欲之連書爲脣輕 
The book of desire is light in the lips
喉聲多而脣乍合 
More throat and lip
中聲十一亦取象 
Middle sound eleven also takes images
精義未可容易觀 
Essence is not easy to see



聲音又自有淸濁 
The voice is turbid
要於初發細推尋 
To be fine-grained at the beginning
全淸聲是君斗瞥 
The whole snoring is a fight
卽戌挹亦全淸聲 
Instant full of snoring
若迺快呑漂侵虛 
If you are quick and easy to drift
五音各一爲次淸 
Each of the five tones is a second
全濁之聲虯覃步 
Full turbid voice
又有慈邪亦有洪 
There are also evil spirits and floods
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覃亦出天爲已闢 
I am also out of the sky
發於事物就人成 
When it comes to things, it makes people
用初生義一其圓 
Use the first life to be a circle
出天爲陽在上外 
Going out of the sky is going up
欲穰兼人爲再出 
People's simultaneous great desire emerges again
二圓爲形見其義 
The second circle is shaped by its meaning
君業戌彆出於地 
The enterprising ruler does not emerge from the ground
據例自知何湏評 
According to the case, I know how to comment



呑擬於天聲最深 
Draw the deepest in the sound of the sky
所以圓形如彈丸 
So round like a projectile
徵音夏火是舌聲卽聲不深又不淺 
The buzz is not deep and not shallow
其形之平象乎地 
Its shape is flat
侵象人立厥聲淺 
The invaders are shallow
三才之道斯爲備 
The talent of the three talents
洪出於天尙爲闔 
Hong is out of the sky
象取天圓合地平 
Take the heaven and earth
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中聲唱之初聲和 
The beginning of the sound
天先乎地理自然 
Heaven is geographically natural
和者爲初亦爲終 
And the beginning is also the end
物生復歸皆於坤 
The return of things is in Kun
陰變爲陽陽變陰 
Yin becomes Yangyang
一動一靜互爲根 
One move and one silence
初聲復有發生義 
Initial sounds have a complex meaning
爲陽之動主於天 
For the yang, the Lord is in the sky



呑之爲字貫八聲 
Swallow eight words
維天之用徧流行 
It is a great day to go for a walk
四聲兼人亦有由 
There are also four people
人參天地爲最靈 
Ginseng is the most spiritual
且就三聲究至理 
And three sounds
自有剛柔與陰陽 
Own softness and yin and yang
中是天用陰陽分 
In the day is the use of yin and yang
初迺地功剛柔彰 
The beginning of the first time
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正音之字只卄八 
The word of Zhengyin is only eight
探賾錯綜窮深幾 
Exploring the intricacies
指遠言近牖民易 
Refers to the far-sightedness
天授何曾智巧爲 
Tian Zhi He Zengzhiqiao
初聲解

Initial sound solution
正音初聲, 卽韻書之字母也. 聲音
由此而生, 故曰母. 如牙音君字初
聲是ㄱ,ㄱ與ᅟᅮᆫ而爲군. 快字初聲


終聲比地陰之靜 
Final sound than the silence of the earth
字音於此止定焉 
The word sound is fixed here.
韻成要在中聲用 
Rhyme is to be used in the middle
人能輔相天地宜 
People can help each other
陽之爲用通於陰 
Yang is used in the Yin
至而伸則反而歸 
But the extension is the opposite
初終雖云分兩儀 
Although the cloud is divided into two instruments at the beginning
終用初聲義可知 
The first sound is known
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彆漂步彌則是脣 

齒有卽侵慈戌邪 

挹虛洪欲迺喉聲 

閭爲半舌穰半齒 

二十三字是爲母 

萬聲生生皆自此 

中聲解
中聲者, 居字韻之中, 合初終而成



是ㅋ, ㅋ與ㅙ而爲:쾌. 虯字初聲是
ㄲ, ㄲ與ㅠ而爲뀨. 業字初聲是ㆁ,
ㆁ與ᅟᅥᆸ而爲ᅌᅥᆸ之類. 舌之斗呑覃
那, 脣之彆漂步彌, 齒之卽侵慈戌
邪, 喉之挹虛洪欲, 半舌半齒之閭
穰, 皆倣此. 訣曰 

君快虯業其聲牙 

舌聲斗呑及覃那 
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ㅕ又同出於ㅣ, 故合而爲ㆊ. 以其
同出而爲類, 故相合而不悖也. 一
字中聲之與ㅣ相合者十, ㅓㅢㅚ
ㅐㅟㅔㆉㅒㆌㅖ是也. 二字中聲
之與ㅣ相合者四, ㅙㅞㆈㆋ是也.
ㅣ於深淺闔闢之聲, 並能相隨者,
以其舌展聲淺而便於開口也. 亦
可見人之參贊開物而無所不通



音如呑字中聲是ㆍ, ㆍ居ㅌㄴ之
間而爲ᄐᆞᆫ. 卽字中聲是ㅡ, ㅡ居ㅈ
ㄱ之間而爲즉. 侵字中聲是ㅣ, ㅣ
居ㅊㅁ之間而爲침之類. 洪覃君
業欲穰戌彆, 皆倣此. 二字合用者,
 ㅗ與ㅏ同出於ㆍ, 故合而爲ㅘ. ㅛ
與ㅑ又同出於ㅣ, 故合而爲ㆇ. ㅜ
與ㅓ同出於ㅡ, 故合而爲ㅝ. ㅠ與
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於十四聲徧相隨 

終聲解
終聲者, 承初中而成字韻. 如卽字
終聲是ㄱ, ㄱ居즈終而爲즉. 洪字
終聲是ㆁ, ㆁ居ᅘᅩ終而爲ᅘᅩᇰ之類.
舌脣齒喉皆同. 聲有緩急之殊, 故
平上去其終聲不類入聲之促急.
不淸不濁之字其聲不厲, 故用於


也. 訣曰
母字之音各有中 

須就中聲尋闢闔 

洪覃自呑可合用 

君業出則亦可合 

欲之與穰戌與彆 

各有所從義可推 

侵之爲用最居多 
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中聲可得成音也. ㄷ如볃爲彆, ㄴ
如군爲君, ㅂ如ᅌᅥᆸ爲業, ㅁ如땀爲
覃, ㅅ如諺語·옷爲衣, ㄹ如諺語:실
爲絲之類. 五音之緩急, 亦各自爲
對如牙之ㆁ與ㄱ爲對, 而ㆁ促呼
則變爲ㄱ而急, ㄱ舒出則變爲ㆁ
而緩. 舌之ㄴㄷ, 脣之ㅁㅂ, 齒之ㅿ
ㅅ, 喉之ㅇㆆ, 其緩急相對, 亦猶是



終則宜於平上去全淸次淸全濁
之字, 其聲爲厲 故用於終則宜於
入. 所以ㆁㄴㅁㅇㄹㅿ六字爲平
上去聲之終, 而餘皆爲入聲之終
也. 然ㄱㆁㄷㄴㅂㅁㅅㄹ八字可
足用也. 如ᄇᆡᆺ곶爲梨花, 여ᇫ의갗爲
狐皮, 而ㅅ字可以通用, 故只用ㅅ
字. 且ㅇ聲淡而虛, 不必用於終, 而
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是皆爲入聲促急 

初作終聲理固然 

只將八字用不窮 

唯有欲聲所當處 

中聲成音亦可通 

若書卽字終用君 

洪彆亦以業斗終 

君業覃終又何如 




也. 且半舌之ㄹ, 當用於諺, 而不可
用於文. 如入聲之彆字, 終聲當用
ㄷ, 而俗習讀爲ㄹ, 盖ㄷ變而爲輕
也. 若用ㄹ爲彆之終, 則其聲舒緩,
不爲入也. 訣曰 

不淸不濁用於終 

爲平上去不爲入 

全淸次淸及全濁 
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斗輕爲閭是俗習 

合字解
初中終三聲, 合而成字. 初聲或在
中聲之上, 或在中聲之左. 如君字
ㄱ在ㅜ上, 業字ㆁ在ㅓ左之類. 中
聲則圓者橫者在初聲之下, ㆍㅡ
ㅗㅛㅜㅠ是也. 縱者在初聲之右,

 ㅣㅏㅑㅓㅕ是也. 如呑字ㆍ在ㅌ

以那彆彌次第推 

六聲通乎文與諺 

戌閭用於諺衣絲 

五音緩急各自對 

君聲迺是業之促 

斗彆聲緩爲那彌 

穰欲亦對戌與挹 

閭宜於諺不宜文 
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字三字合用, 如諺語·과爲琴柱 ·홰
爲炬之類. 終聲二字三字合用, 如
諺語ᄒᆞᆰ爲土, ·낛爲釣, ᄃᆞᇌ·ᄣᅢ爲酉時
之類. 其合用並書, 自左而右, 初中
終三聲皆同. 文與諺雜用則有因
字音而補以中終聲者, 如孔子ㅣ
魯ㅅ:사ᄅᆞᆷ之類. 諺語平上去入, 如
활爲弓而其聲平, :돌爲石而其聲


下, 卽字ㅡ在ㅈ下, 侵字ㅣ在ㅊ右
之類. 終聲在初中之下. 如君字ㄴ
在구下, 業字ㅂ在ᅌᅥ下之類. 初聲
二字三字合用並書, 如諺語·ᄯᅡ爲
地, ᄧᅡᆨ爲雙, ·ᄢᅳᆷ爲隙之類. 各自並書,
如諺語·혀爲舌而·ᅘᅧ爲引, 괴·여爲
我愛人而괴·ᅇᅧ爲人愛我, 소·다爲
覆物而쏘·다爲射之之類. 中聲二
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萬物舒泰. 上聲和而擧, 夏也, 萬物
漸盛. 去聲擧而壯, 秋也, 萬物成熟.
入聲促而塞, 冬也, 萬物閉藏. 初聲
之ㆆ與ㅇ相似, 於諺可以通用也.
半舌有輕重二音. 然韻書字母唯
一, 且國語雖不分輕重, 皆得成音.
若欲備用, 則依脣輕例, ㅇ連書ㄹ
下, 爲半舌輕音, 舌乍附上腭. ㆍㅡ



上, ·갈爲刀而其聲去, 붇爲筆而其
聲入之類. 凡字之左, 加一點爲去
聲, 二點爲上聲, 無點爲平聲, 而文
之入聲, 與去聲相似. 諺之入聲無定, 或
似平聲, 如긷爲柱, 녑爲脅. 或
似上聲 如:낟爲穀. :깁爲繒. 或似去
聲, 如·몯爲釘, ·입爲口之類. 其加點
則與平上去同. 平聲安而和, 春也,
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欲書終聲在何處 

初中聲下接着寫 

初終合用各並書 

中亦有合悉自左 

諺之四聲何以辨 

平聲則弓上則石 

刀爲去而筆爲入 

觀此四物他可識 

起ㅣ聲, 於國語無用. 兒童之言, 邊
野之語, 或有之, 當合二字而用, 如
ᄀᆝᄀᆜ之類. 其先縱後橫, 與他不同.

訣曰
初聲在中聲左上 

挹欲於諺用相同 

中聲十一附初聲 

圓橫書下右書縱 
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大東千古開朦朧
用字例
Examples of words
初聲ㄱ, 如:감爲柿, ·ᄀᆞᆯ爲蘆. ㅋ, 如우
·케爲未舂稻ㅡ 코ᇰ爲大豆. ㆁ, 如러·ᅌᅮᆯ
爲獺, 서·ᅌᅦ爲流凘. ㄷ, 如·뒤爲茅, ·담
爲墻. ㅌ, 如고·티爲繭, 두텁爲蟾蜍.
ㄴ, 如노로爲獐, 납爲猿. ㅂ, 如ᄇᆞᆯ爲
臂, :벌爲蜂. ㅍ, 如·파爲葱, ᄑᆞᆯ爲蠅. ㅁ, 


音因左點四聲分 

一去二上無點平 

語入無定亦加點 

文之入則似去聲 

方言俚語萬不同 

有聲無字書難通 

一朝 

制作侔神工 

[image: image29.png]——

%ﬂi%?&%%ﬁ&ﬁ@%

N ke e A A
A@AoLuoEA+$%%

4 ) 88 483 R i 8 5 |

e AW W T N

Fgr-od 1D0O< U< & |t
W = ) ETCFICR AT KT

%L&%A\mﬁﬁm ﬁ.mm}u &mm‘A

wE%ﬁﬂwgéémﬁg%
e B AR Mo s T & 41 581

%@kﬁﬁ%<ﬁ%¢@a%w
ﬁ&ﬁa@ﬁﬂﬁﬁﬁoﬁ%z
TR R HR FHEO
a£§<Lc@£Dﬁ%<A_

AN OO 390 TR 4T o)





如·믈爲水, ·발·측爲跟, 그력爲雁, 드
·레爲汲器. ㅣ, 如·깃爲巢, :밀爲蠟, ·피
爲稷, ·키爲箕. ㅗ, 如·논爲水田, ·톱爲
鉅, 호·ᄆᆡ爲鉏, 벼·로爲硯. ㅏ, 如·밥爲
飯, ·낟爲鎌, 이·ᅌᅡ爲綜, 사·ᄉᆞᆷ爲鹿. ㅜ,
如숫爲炭, ·울爲籬, 누·에爲蠶, 구·리
爲銅. ㅓ, 如브ᅀᅥᆸ爲竈, :널爲板, 서·리
爲霜, 버·들爲柳. ㅛ, 如:죠ᇰ爲奴, ·고욤


如:뫼爲山, ·마爲薯藇. ㅸ, 如사·ᄫᅵ爲
蝦, 드·ᄫᅴ爲瓠. ㅈ, 如·자爲尺, 죠·ᄒᆡ爲
紙. ㅊ, 如·체爲籭 채爲鞭. ㅅ, 如·손爲
手, :셤爲島. ㅎ, 如·부허ᇰ爲鵂鶹, ·힘爲
筋. ㅇ, 如·비육爲鷄雛, ·ᄇᆞ얌爲蛇. ㄹ,
如·무뤼爲雹, 어·름爲氷. ㅿ, 如아ᅀᆞ
爲弟, :너ᅀᅵ爲鴇. 中聲ㆍ, 如·ᄐᆞᆨ爲頤,
·ᄑᆞᆺ爲小豆, ᄃᆞ리爲橋, ᄀᆞ래爲楸. ㅡ, 
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되爲螢. ㅂ, 如섭爲薪, ·굽爲蹄. ㅁ, 如
범爲虎, :ᄉᆡᆷ爲泉. ㅅ, 如:잣爲海松, ·못
爲池. ㄹ, 如·ᄃᆞᆯ爲月, :별爲星之類. 

有天地自然之聲, 則必有天地 
自然之文. 所以古人因聲制字,

以通萬物之情, 以載三才之道,

而後世不能易也. 然四方風土
區別, 聲氣亦隨而異焉. 蓋外國


爲梬, 쇼爲牛, 삽됴爲蒼朮菜. ㅑ, 如
남샤ᇰ爲龜, 약爲𪓟鼊, 다야爲匜, 쟈
감爲蕎麥皮. ㅠ, 如율믜爲薏苡, 쥭
爲飯□, 슈룹爲雨繖, 쥬련爲帨. ㅕ,

如·엿爲飴餹, 뎔爲佛寺, 벼爲稻, :져
비爲燕. 終聲ㄱ, 如닥爲楮, 독爲甕.

ㆁ, 如:굼버ᇰ爲蠐螬, 올차ᇰ爲蝌蚪. ㄷ,

如·갇爲笠, 싣爲楓. ㄴ, 如·신爲屨, ·반
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讀, 官府民間, 至今行之. 然皆假
字而用, 或澁或窒. 非但鄙陋無
稽而已, 至於言語之間, 則不能
達其萬一焉, 癸亥冬. 我
殿下創制正音二十八字, 略揭
例義以示之, 名曰訓民正音. 象
形而字倣古篆, 因聲而音叶七
調. 三極之義, 二氣之妙, 莫不該


之語, 有其聲而無其字. 假中國
之字以通其用, 是猶枘鑿之鉏
鋙也, 豈能達而無礙乎. 要皆各
隨所處而安, 不可强之使同也. 
吾東方禮樂文章, 侔擬華夏. 但
方言之語, 不與之同. 學書者患
其旨趣之難曉, 治獄者病其曲
折之難通. 昔新羅薛聰, 始作吏
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命詳加解釋, 以喩諸人. 於是, 臣
與集賢殿應敎臣崔恒, 副校理
臣朴彭年, 臣申叔舟, 修撰臣成
三問, 敦寧府注簿臣姜希顔, 行
集賢殿副修撰臣李塏, 臣李善
老等, 謹作諸解及例, 以敍其梗
槪. 庶使觀者不師而自悟. 若其
淵源精義之妙, 則非臣等之所

括以二十八字而轉換無窮, 簡
而要, 精而通. 故智者不終朝而
會, 愚者可浹旬而學. 以是解書,
可以知其義. 以是聽訟, 可以得
其情. 字韻則淸濁之能辨樂歌
則律呂之克諧. 無所用而不備,
無所往而不達. 雖風聲鶴戾, 鷄
鳴狗吠, 皆可得而書矣. 遂
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曹判書集賢殿大提學知春秋
館事. 世子右賓客臣鄭麟趾
拜手稽首謹書. 
訓民正音



能發揮也. 恭惟我
殿下, 天縱之聖, 制度施爲超越
百王. 正音之作, 無所祖述, 而成
於自然. 豈以其至理之無所不
在, 而非人爲之私也. 夫東方有
國, 不爲不久, 而開物成務之
大智, 蓋有待於今日也歟. 正統
十一年九月上澣. 資憲大夫禮
Appendix A
有天地自然之聲, 則必有天地自然之文. 所以古人因聲制字, 以通萬物之情, 以載三才之道, 而後世不能易也.
然四方風土區別, 聲氣亦隨而異焉. 蓋外國之語, 有其聲而無其字. 假中國文字以通其用, 是猶枘鑿之鉏鋙也, 豈能達而無礙乎. 要皆各隨所處而安, 不可强之使同也. 吾東方禮樂文章, 侔擬華夏. 

但方言之語, 不與之同. 學書者患其旨趣之難曉, 治獄者病其曲折之難通. 昔新羅薛聰, 始作吏讀, 官府民間, 至今行之. 然皆假字而用, 或澁或窒. 非但鄙陋無稽而已, 至於言語之間, 則不能達其萬一焉, 癸亥冬. 

我 殿下創制正音二十八字, 略揭例義以示之, 名曰訓民正音. 象形而字倣古篆, 因聲而音叶七調. 三極之義, 二氣之妙, 莫不該括以二十八字而轉換
無窮, 簡而要, 精而通. 故智者不終朝而會, 愚者可浹旬而學. 以是解書, 可以知其義. 以是聽訟, 可以得其情. 字韻則淸濁之能辨樂歌則律呂之克諧. 無所用而不備, 無所往而不達. 雖風聲鶴戾, 鷄鳴狗吠, 皆可得而書矣. 

This postscript is written by Jeong In Ji. (정인지 / 鄭麟趾)
If there are words for the things in heaven, earth and nature, then there should also be a way to write these words of  heaven, earth and nature. Therefore, the ancient ones built an alphabet according to the sounds of these things so that they could communicate the realities of all manner of things. That way their thoughts can last for more than three generations and can not change even in posterity.

However, there are differences between the four parts of the world and the national languages are different accordingly. Usually, the words of a foreign country are different from Chinese but there is no way to write them correctly, so they borrow Chinese characters which is like sticking a square peg in a round hole. It just does not fit. In short, writing systems should reflect the language according to where people live, and they should not be forced to use a writing system which does not suit their language.

Sentences written in Korean are not comparable to those of Chinese. He who learns writing in Chinese has difficulty in expressing himself. In the old days, Sul-cha of Silla began the use of Chinese characters in government and the private sector to write communications. However, this was unreasonable because  the difference in language, making it difficult for one to  be able to reach the fullness of his thoughts.

In the winter of this year our Highness created twenty-eight letters for the Korean alphabet, and after he took a brief look at what he had accomplished he called the work "Hun min jeong eum (訓民正音)". (The Orthophonic Alphabet for the Instruction of the People.) The pictographic representations of the consonants imitate the ancient Chinese characters. They represent the seven types of consonant sounds produced by the human voice.
 Vowels on the other hand are represented by three brush strokes, two being lines, one vertical and the other horizontal, and one being a dot, which are not based on Chinese characters.

There is an infinity of words which can be written with these twenty-eight letters which are simple and precise. The twenty-eight letters are easily combined to form Korean words. Therefore an intelligent man can learn the alphabet in morning, and a even an unlettered man can learn in ten days. Thus, when you read a book which uses these letters you will know what the book is talking about. If you are in lawsuit, you can understand what is written in the legal briefs. And for poetry and rhymes the words can be made clear or turbid, and songs will sound harmonious. Even the sound of the wind, the cry of the cranes, the cackling of the chickens, and the barking of the dogs can all be written down using these twenty-eight letters.
遂命詳加解釋, 以喩諸人. 於是, 臣與集賢殿應敎臣崔恒, 副校理臣朴彭年, 臣申叔舟, 修撰臣成三問, 敦寧府注簿臣姜希顔, 行集賢殿副修撰臣李塏, 臣李善老等, 謹作諸解及例, 以敍其梗槪. 庶使觀者不師而自悟. 若其淵源精義之妙, 則非臣等之所能發揮也. 恭惟我揮也。
恭惟我
殿下，天縦之聖，制度施為超越百王。正音之作，無所祖述，而成於自然。豈以其至理之無所不在，而非人為之私也。夫東方有國，不為不久，而開物成務之大智，盖有待於今日也歟。
正統十一年九月上澣。資憲大夫禮曹判書集賢殿大提學知春秋館事　世子右賓客臣鄭麟趾拝手稽首謹書
 
(When the work was done, King Sejong asked us to) interpret this alphabet in detail, and teach it to the people. Let it be known to all people that this book is to give them an interpretation of how the Korean alphabet is to be used in detail. Then I, the minister,
 said, "I will be able to speak to you through writing." So I, the minister and the members of Jixian Temple were instructed by the sage Cui Heng, deputy school director Park Pengnian, minister Shenshu, and the author minister Chengsan of the Dunning Office, the bookkeeper minister Xiyan from the Jixian Temple, the assistant professor Li Wei, minister Lishan, etc., In this book there are various interpretations and examples to illustrate the outline of the Korean alphabet. The reader will understand it use without having the teacher. Since the origin of the alphabet is so good any non-student can learn to use it.

Congratulations to our Majesty who, as a divine father-figure, has transcended the kingdom of heaven and earth, and the works of faithfulness that he has made in nature, without inheriting the lordship of some of his predecessors, is truly wonderful. Indeed, there is nothing in his work that does not contain the very principle, which is not made by the personal manipulation of any individual. While our kingdom in the east is not a ancient one, the great wisdom that created this masterpiece was a fulfilling work which can be brought to light today!

On the very day of the 11th day of the 9th month,
 I, Shin
 Jeong In Ji, a member of the Hall of Worthies, now an honored guest at the Gyungchungbu Temple, put my two hands together on the ground and bow my head in reverence.

� In Chinese transliteration this is given as " Xùn mín zhèngyīn". The parts are 訓: training, instruction; 民: people; 正: positive, correct; 音: sound. The translation "The Orthophonic Alphabet for the Instruction of the People" is based on the idea of what was actually intended by the phrase.


� See page 7 of the book for a comment about this and further commentary on pages 36 through 47.


� The key to the Orthophonic Alphabet for the Instruction of the People.


� See Appendix A for the translation of the following postscript by Jeong In-Ji. (鄭麟趾).


� On pages 1 through 5 the consonant symbols are listed in seven different phonetic categories: 牙音 ("teeth sound" / velar), 舌音 ("tongue sound" / lingual), 脣音 ("lip sound" / labial), 齒音 ("tooth sound" / dental), 喉音 ("throat sound" / glottal), 半舌音 ("half-tongue sound" / alveolar) and半齒音 ("half-tooth sound" / post-alveolar.)


� The word 臣 (chén), transcribed in Korean as 신 (shin), appears to mean here and in its following appearances in this paragraph "minister", i.e. the head of a department of government.


� Equivalent to October 10, 1446 in the Julian calendar.


� As noted in a previous footnote, the word 臣 (chén), transcribed in Korean as 신 (shin), appears to mean here "minister" which was indeed Jeong In Ji's position in the Hall of the Worthies at the time this was written.


� I.e., perform the reverential bow known as kowtow.





